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Carmen Miranda Shaping the Brazilian Musical and Cultural Identity
Views of Different Brazilian Social Groups
[bookmark: _GoBack]	Carmen Miranda was a Portuguese-born, Brazilian artist born in 1901 and died in August 1955. She worked as a Broadway actor, filmmaker, and samba dancer. Miranda inspired the South American dance culture and concurred the ‘’white’’ America in a manner that no other South American would have done. Perhaps the reason Carmen Miranda is remembered and revered is due to her ability to ‘globalize' the Brazilian musical culture by singing to the global audience, particularly the Americans. It should be noted that as part of selling and exporting the Brazilian musical and dance culture to western audiences, Miranda was strongly criticized for commercializing the Brazilian musical culture (Bishop-Sanchez, 2016). Most Brazilian social groups felt that, for example, samba dance was a culturally identifying dance to Brazilians, and playing it to a global audience was undermining a traditionally-held heritage about the Brazilian people.
Creating a Brazilian Identity
	Of special significance for Carmen Miranda was that she created a Brazilian identity often as a result of performing traditional Brazilian songs in seemingly popular platforms such as exhibitions, performance clubs, Broadway, and other reputable venues. Reportedly, Miranda helped establish and transform the intricate relationship between American producers and Brazilian musicians. For a long time between the 1920s and 1940s, the interaction between Americans and Brazilians was gradually evolving, particularly at an artistic and musical point of view (Bishop-Sanchez, 2018). Fortunately, Carmen Miranda catalyzed this relationship by tapping into the production capabilities of American producers and artists. Indeed, it is noted that during her death in August 1955, Miranda was popular in the United States and abroad than in Brazil. 
Addressing Issues of Race, Social Class, and National Identity
	Miranda addressed issues of national identity, race, and social class shortly before her death and throughout her musical career in the early to mid-90s. For instance, she remarked that what the Americans termed as the ‘environment’ was a collection of the country’s influences and the values that bind them. However, to Miranda, she considered herself as much of a Carioca. Indeed, she termed herself as more of a sambista from the culture of the favela. Miranda also associates herself more with the carnival than the fado (O’Donnell, 2017). The constant reference to her cultural and ethnic identities reflected the cultural pride that Carmen Miranda long shared, and which she was not embarrassed to address in her Samba songs, dances and Broadway presentations both at home in Brazil and in the United States in her musical and dance performances. To a broader extent, Miranda songs and musical performances both in Brazil and abroad shaped a sense of national identity and altogether addressed the issues of race, color, and social class.
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